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ARCHITECTS THANK YOU
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ASPIRE SPORTS COMPLEX DOHA, OATAR The concept of the Sidra ree is expressed in the ever-expanding trunk. roots and branches connecting all aspects of the building inside and out. The roof, facades and the
RAW-NYC ARCHITECTS. DESIGN DIRECTOR: RAYA ANI interior are woven together by the growth of the tree frunk and branches. which in furn support the structure. The two soccer field courts are placed within 2 square volume
where light is filtered between the branches of the roof. providing an experience similar to lying underneath a tree
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THE WOMEN'S BUILDING NEW YORK CITY. NY Respecting the historic character of the remarkable Bayview Correctional Facility building. we plan to maintain and preserve the building’s presence and unity on the street, yel

RAW-NYC ARCHITECTS. DESIGN DIRECTOR: RAYA ANI build a transparent new presence in the new tower arising out of the existing facade. We envision a series of new spatial experiences that connect all floors. It starts by welcoming
everyone into the new groundscape. weaving the experience from the ground floor all the way 1o the "Head in the Clouds” rooftop space to the vertical interactive spaces in the
tower all the way to the top.
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BAMIYAN CULTURAL CENTER BAMIYAN., AFGHANISTAN An international competition conducted by UNESCO. The main emphasis is the revival of the local crafts & techniques where people will be trained in various skills. crafts &
RAW-NYC ARCHITECTS. DESIGN DIRECTOR: RAYA ANI tradltional handwork. The center will be a key area where cultural programs & events suich as films, dances, music & other shows will be shown to reflect the culture of the region
This will become 8 mode of engaging people through the realm of history, culture and community, and to empower people to build their own cultural center to raise awareness

on Afghanistan's cultural heritage




RAW WRAP DUBAI. UAE RAW WRAP is & 2l-story residential building with retail on the ground fioor, one level of podium parking. and one level of basement parking. The WRAP being the main design
RAW-NYC ARCHITECTS. DESIGN DIRECTOR: RAYA ANI feature of the project, allowed us to maximize the use of putdoor space to create a whole new experience that defines the vision of this residential development. The building mass
is split and angled fo face the open views on the north west side while overlooking the swimming pool located on the west side of the WRAP

AYAZ VILLA DUBAI, UAE AlZ is a family villa designed for a private client. The massing consists of 4 rectangular blocks with each block slanted Ina different direction, The program of the villa starts from
RAW-NYC ARCHITECTS. DESIGN DIRECTOR. RAYA AN| the most public functions on the west side to the mast private functions on the east side of the site. The design celebrates the relationship of the interior spaces to the exterior

by framing the views out to the courtyards that run from West to kast. allowing all living spaces to stretch its large windows along them
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AMH TERRACES DUBAI, UAE MARINA TOWER DUBAI
AW-NYC ARCHITECTS. DESIGN DIRECTOR: RAYA ANI RAYA ANI | RAW-NYC ARCHITECTS
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BECYCLED STAND | ZERO EXHIBITION QUBAI AT Project One: The cityscape stand was built by re-purposing used Coca Cola plastic bottles. The objective was fo create a sustainable and innovative solution that was affordable.

PHITERTS NFS VREPTAR: RAY is empowered our position to be self-reliant and reduce costs by more than 60%
RAW-NYC ARCHITECTS. DESIGN DIRECTOR: RAYA AN thfeﬂpuxledturpmumlute.set eliant and reduce cos bﬂﬂOEfdll.bLn - | |
Project Two: We upeycled the Coca Cola plastic bottles a second time and used it as part of an art installation for the 1371 Gallery space as part of an art piece we created to inspire
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SONIC UNION, NEW YORK CITY Sonic Union. a new audio post powerhouse locafs
RAW-NYC ARCHITECTS. DESIGN DIRECTOR: RAYA ANI with sound studios. an open and casual ¢
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SONIC UNION BRYANT PARK Sonic Union on Bryant Park is a sound recording studio referred 10 as “PLAYGROUNDS'. Located in Midtown Manhattan, the epicenter of business with its own ecosystem of
RAW-NYC ARCHITECTS. DESIGN DIRECTOR: RAYA AN interconnected bus

circle in the corner averlooking Bryant Park was reserved. |1 was intended for this void fo be used by different artists at different times for sidewalk 30 graffiti a
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STRUCTURES symbiotic relationship

MARSHES OF SOUTHERN
RAW-NYC ARCHITECTS. DESIGN DIRECTOR

AOAPTIVE OFFICE TOWER
RAW-NYC ARCHITECTS. DESIGN DIRECTOR: RAYA AN

Water harvesting plant

Water treatment plant
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Mydropoaic

Hydroponic
trays

Rice trays

Spiral ramp

The proposed design Intends to provide a conceptual framework to organize the marsh communities of Southern Irag into @ modern and economically viable entity while address-

ing most eritical ecological concerns. While preserving the tradition of fishing and farming, the proposal recommends fechnologles to produce organic food and potable water
generate green energy. and cultivate fish

Research and Design in adaptive Architecture and smart materials for efficiency in energy use. using respansive skin or smart materials; a critical design research for future

generations. The intelligent skin of the structure adapts to the sun path and the overall environment. The farm of the building is derived from the sun’s impact on the fower’s

formwhile positioning the tower optimally. The adapfive skin uses technologies that are either manual, using mechanical & electronic sensors or by using technologies like smart
materials
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GUGGENHEIM MUSEUM HI S INKI, NETHERLANDS The museum is ned as a series of volumes to address the park and the city on ane side and the harbor on the ather, complementing the overall cityscape. The peaks and dips
RAW-NYC ARCHITECTS, DESIGN DIRECTOR: RAYA AN| of the form are carefully \'H'Tﬂ."}'liif-’ii| to maintain the views. The three carved out volumes: the Garden of the Public, the Garden of Reflection. and the Garden of Sculpture, are
the backbone of the museumn, where the natural flow of the park travels organically through the museum and to the harbor

el k l:::n‘.

LIBERLAND DESIGN COMPETITION [he design envisions a micro-nation formed by an apen sour 1y that embraces freedom and provides equal opportunities to innovate. Avalue synonymous with freedom and
RAW-NYC ARCHITECTS. DESIGN DIRECTOR: RAYA ANI nnovation, safeguards the needs of future generations M systems of Liberland's built and natural environment are integrated to create unlimited opportunities for ts citizens
regardless of their ethnicity. race, age. gender or profession. allowing them o reach their full potential and participate collectively in financial gains
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CREEK MOSOQUE DUBAI, UAE Creek Mosque design gives an iconic contemporary perspect amic. Arabic and Dubai heritage in its dramatic fusion of the sea shell and the dome shape. The
RAW-NYC ARCHITECTS. DESIGN DIRECTOR: RAYA ANI hell structure houses the main prayer hall that accommodates 7,500 prayers. The overall shape of th

Mihrab wall. referencing the height of minarets typically used in traditional Mosque designs. The peak point of the structure references the high point of the Minaret

masque has a higher point on the North side, to the right of the
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9.5 million square meter master plan brings global vision exclusiy
future living and a rare opportunity to create a vibrant mixed-use neighborhood with easier
environments with open green spaces. The site is designed as four distinct parts that are stunningly integrated into a unified. coherent. and organic whole

AL KHOR MASTER PLAN 00t
RAW-NYC ARCHITECTS. DESIGN DIREC
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PARAMETRIC TOOLS TO DEVELOP DESIGN ij%\
o~

Parametric tools used to explore the geometry and the structural design of the —-?i—'j
Shell. QU e T ]
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FEBRUARY '19

Flew to Baghdad lo meet
Iragipavt loe support.

MAY 19
Represanted frag at

| NOVEMBER '18

Visited the fragi Embassy in
Abu Dhabi to open channels
of communicalion

DECEMBER ‘18

Traveled to lrag to
meet with the lragi
govermment

JUNE '19

help of velunteers

JANUARY 19

Lobbying for irag's
participalion at EXPD|

o

[—1

~
JANUARY ‘18 JUNE 18
The start of the design The comgplebon of three
process design options

1.AL SAUYA
2.5TORIES OF LIGHT
3.COLDURS OF IRAQ

Created a website for
Iran pavillion with the

JULY '19

Published the thre
design options on
| youtube

The official signing of Iraq
1o parteipate al Expo 2020

j =

RAYA ANI | RAVW-NYC

AUGUST "19

[reated online poll for Iragis to
select the best design

o

The Colg

Traveled to Baghdad to present
the three designs. Selectian of
Al Saliya design by lragi
commities

SEPTEMBER '19

Appointment lelter

OCTOBER 19
Turmeil in rag-lragi prolests
and demonsirafions

APRIL 20

Interview abouot Iraq pavilion on
lraqiya TV channe!

MAY ‘20

SEPTEMBER '20
Interview on AlSharmiya news

|IFEBRUARY ‘20
RAW-NYC signed
contract with Expa
12020 for the design

NOVEMBER ‘20
co-ordination with
the EXPO 1gam

c -
o ~~
(=1 =
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NOVEMBER ‘20!
Drawings revisions|
value engineering
FEBRUARY '20
Core and shell
construction started
MARCH 20 JUNE 21
COVID 19 (Pandemic) Design meditication of the infill

World czme to a haltt

MAY 21

Irag’s youth

panels for shell strouture

Raya Ani formed the Traql
cammiiftes for Empowenng

WJULY 21

| and supervision

[ JULY 21
Irag's scope including
interior fitout started

Invilations for tender

RAW-NYC issued infill
panel drawings for
fabrication

AUGUST 21
Conatruchion of shell stucture

OCTOBER ‘21
Opening of lrag Pavilion at

SEPTEMBER '21
Constreution of roof panels
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| EMPOWERING THE PUBLIC
MEDIA WALLS | Tt soce decaod for s,
The walls outfine the path of the Tigris and : uffwmms,w?s,uduﬁrﬁesp
Euphrates rivers showcasing fhrough ifs ! highlight the ochieverments of Imgs.
content Inag's hisfory |
» !
N SYMBOLIC REFERENCES
1
| The symbikc us of 7 pam e imyeints
IRAQ MAP i onl!cumurawl;hmlmi;\iﬁ:mdah
| Mesopotomion 1
ln:;s map :ulmd on hhﬁmhl':’mf;: ! =
0 jouney of fraveling on o i
PR E 7 Polm rees wekcore the visitors Palm
iome 1
| frees are one of fhe oldest trees well known
st in Bobylon, lrg, 4000 B.C colebroted for
4 their strength and mojesty.

1. VIP Entrance 11, Information desk

1. Tigris Rives- Medlia wall oS 2 At Exhindt 12, Elactrical room =5
2 Fophratens River - Madia wall 3. VIP Bathroom 13 [T/AY room p
3. Iraq map outline A Staft bathroom 14. Waste mom o
4 Satback area 5 VIP Loungs 15, Telecom room

6. Conferance room 16 Kitchen -

7. Male changing 1oom 17 Shaded oinng ate G g

B. Female changing room 18. Shaded thealie area NS =

- - 0. Public Entrance 19. Secrel room | Exhibifion spece ~ o
R - 10 Otfices 0 Shaded disrssinn area N
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The combination of passive enoling, aclive cooling
and natural ventiation

Al Saliya structure showing color variations ol
Iraq’s solar potential
The frame and the infill panels ol the shell structure

shell sirchure

Shell openings allow for natural
air llow and venlitation
The frame of the shell struclure

Photovoltaic map superimposed on the

Map showing the Photovoltzic
power polential of lrag

Vertical misting fans between the
two media walls
The infill panels of the shell structure
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Shﬂdw!ﬁolﬂummnu-w
The imprints of polm frees on the curved woll of
the VIP room

The dining room experience highfights lrags culture in
food and story teling

Open theater for lectures, performances and events

hmdwmwhﬂawn

The generul potte inspirution from Polm fronds and
the perforation potem inspired by bosket weaving

EMPOWERMENT
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Next Tour
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IRAQ PAVILION | EXPO 2020 | DUBAILUAE
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I N N D V A I | [] N RAW-NYC together with the client will outline a few innovation strategies: how to create value for the client and potential end users; how the company will capture this value, an
RAW-NYC ARCHITECTS. DESIGN DIRECTOR < RAYA ANI which types of innovation to pursug. We will articulate the innovatior gy with you - Qur goal is to align the strategy selected with your overall business plan

Together we will discuss how we will translate this into a design vision that will be born out of w

.'.. 4
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SUSTAINABILITY At RAW-NYC. we sirive for sustainability by integrating environmental. social, and economic strategies from the initial phase through to the end of buildings™ life. We aspire 1

RAW-NYD ARCHITECTS DESIB RECTOR « RAYA AN transition to a sustainable, CIRCULAR ECONOMY through design. We always think of the value that it offers and we believe the value has to be greater than what it took to make
1AW YC ARCHITECTS. DESIGN DIRECTO RAYA ANI 8 : y g

t. We are committed to driving transformational change while promoting a heaithy lifestyle in buildings

T E E H N [] L [] G Y At RAW-NYC, we believe designs are better informed and strengthened by EMBRACING technology and data, thus unleashing creativity. We explore potential solutions and gen-
RAW-NYC ARCHITECTS. DESIGN DIRECTOR : RAYA ANI erate numerous design alternatives. Technology helps us strengthen and support our architectural design, We aim o use materials and technologies for better buildings that are

fundamentally sustainable. We leverage business inteiligence tools to transform the process and engage the client from the beginning up to construction completion
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